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YUU NAKAMICHI AND BLUEGIRL BOMBASTIC
SILENT ACTORS: EOS AKINA. EXUBERANCE LAFLEUR. MOSLEY SPERBER.
SNOWY MONTPARK. YUU NAKAMICHI

INTERNATIONALIZATION: LORIS TALON (MANAGER)
ESPERANTO: WILLIAM AULD, ADAPTED BY INA CENTAUR
ERENCH: VICTOR HUGO, TRANSCRIBED BY MOSLEY SPERBER
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A ROSATI BIZZOTTO, TRANSCRIBED BY ASHA THARNABY

LM:AN.E;L JIRO OZU, TRANSCRIBED BY CLIONE CLARY
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Tuuelth Night i a wibrant story with plentifil songs and basedry topsy-
turviness. On one hand it'sthe story of  shiperecked girl named Viols,
whose choice (0 go. incognito as a boy ewmch reslts in myriad
complications—including a gender-bending love triangle. On anather, it
chronicles the fallacious rise and tragic fall of a Puritanical steward
named Maleolio, who becomes a ictim of his too-lofly dream. Act 2 sets
the basis for his dosenfall—his dysfinctional velationship with the ofher

,

—to-acceptng mocent pen-bel i the “greater fortunes thrust
apon Chin" by the et ol exentually ruin .

et 1 established the love triangle of Orsin loves Olivia, Olivia loves
Viola (disgutsed as the ewnuch Cesario), and Viola loves Orsino

et 2 begins with the introduction of Sebastian, Viola's tin brother
supposedly lost at sea—escaping his own sort of a same-gender
relationship with his savior, he goes into yria to look for her-.. He
won't find her until a later Act—but, we’ve already got more than
enough for your hour's worth with our 2010 production..

Plentyofspctaces abound on-sage,with all the technologesinrodced
in et 1, and als the wsage of phyics on-stage, prin-based automaton
“actrs, and axota shape-change in nstllng fcal ezpression.

This booklt attempts to capture the basics of the play's wisuals. More
pages will be dynamically added, in time.
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Although the designs do not belong to a particular era or
Tocation, the set design for this play continued our
tradition of adapting the scts to work with the basic
structure of the Globe Theatre stage.

Preserved in each design is the placement of
parts to account for the Globe's characteristic two
columns, balcony, and conjectural stage door loca-tions.
Thus, each set was designed to “fit” like a sort of jacket
or cap onto the existing stage features, rather than to
disregard them.

Some elements literally illustrate certain motifs.

During the active season, all sels are available for your
perusal. They are stored back-stage in the Thames River
Courtyard. The followwing pages provide a quick visual
overvieso with some minimal commentary on cach st

For further details, please visit:
ithNightmShat eare.com
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Tall, formidable, and_ever-so-unclimbable, the walls of
Hlria keep out most of the sand, but not always the
travellers whose “determinate voyage is mere extravagan-
cy.” Decorated via “crowdsourced interactive set design,”
the wall features graffiti and flyer ideas submitted from the
cast and audience members.

During the Show: Antonio and Sebastian walk up the side-stairs,
Jrom the pit 1o the main stage level, covered in sand—botk
meander a bit and then both go through the sct’s main dooreays.

“It turned oLt the pam trees wouldnt it over the:
columns in the right proportion for a walk—td
either involve tiny-frond leaves o too. much
column-exposing space above the walll So, trees
were scraped in favor of just hiding the columns
behind a huge imposing wal. The arched
doorway was actually a ast minute replacement to.
add flair to the set.” ~Ina Centaur on Set Design
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Olivia's Garden (bordering the Gates-of-Tartar backside of
Taurus Tavern from Liii) features a raised level, surrounded
by boxtrees. Various flowers and foliage adorn this garden,
as well as a small menagerie of animals—and the
gravestone of Olivia’s late brother.

During the Sho Seene s—Nalsolio flles Viola ot the throws a ring.
at her. Scene 5—Maria bustles i conter, hyous down a lter, commands
Fabion, Andree and Toty 1o hide bl boziree, then eave: Maloolo
entrs “doen the wall, does M.OAL leavesthen Maria returns through
thesame door.

“Whatever else the garden had (o have, It definitely
needed 10 have box rees. So, we toyed around win
mazeke desgns, but then finaly stuck with this one,
\which has s boxirees surrounding a raised siage level
for Maolio's MOAL monologues, and the height of
these miniboxtrees was just tall enough (o cover the
heads of Scene 55 three eavescroppers. The idea had
been 10 use trees to cover the Giobe's columns agan,
due to tree leaves distortion, ight aired plaster columns
were used instead"—Ina Centaur o Set Design
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Late night, Toby and Andrew descend down the sairs to Olivia's
Cellar after some good revelry; Feste joins them in a caterwauling.
racket before Maria comes down the side stairs, to tell the trio to shut
up—but, Malvolio catches the trio anyway. The scene's center is a
pulpit of sorts, where Feste will give his ‘song of foreshadowing’ to
Toby and Andrew, Malvolio ties to shut them all up through threat,
and Maria announces her intentions of duping Malvolio.

“By design. this scene was created to be ‘sef-sufficient
and aiso a tiein for Lii. Upstars, is the main floor of
Olvia's House, and the Interior of the entrance in i se.
ot £ PR T BT B
Toby and Andrew enter through another door
descending straght to the cellar, Some of the scenes
words are interpreted terally—Taby fils up an unfifd
can, as a man might betimes; and, ater, he sauners into
Rococoesque. closet, coming out
P e s W e e
would rid his ‘supply of ‘cake and ale’ The dress’s
bulkiness then heips him ‘bullpush Malvolio around.
And then, there’s the motif of drink. Toby toasts Marian
{hence the painting of the Virgin Mary}, and bier, he
incites Malvolo's rage through a stoup of wine, from
Maria.” —Aritic Director Ina Centaur on Set Design
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Constructed from the same characteristic dusty marble of
Orsino’s Court in Act 1, Orsino’s Court 11 features two
distint levels—an upper balcony level, where the musicians
(“extras”) convene in their music-making, and a lower level,
where Orsino, Feste, and Viola (as Cesario) convene. Fitting
of a Duke like Orsino, his throne sits atop a Taj-Mahal-like
float—and, his fancies prefer, much, the several statues
revealing of the female form.

During the Shows Curi, Orsino, and Viola enter center-dooruay.
Curio leaves to fetch Feste. Viola and Orsino discuss a bit about
love. Curio enters with Feste, who sings a song, and then everyone
leaves, but for Viola and Orsino, who talk yet a bit more about
love.

“The scene's beautylies in its motfs, which the set
tries to adorn visually. House Left: A rose with
petals slowly faling off, ike the one from Beauty
and the Beast House Right Patience on a
Monument, based on the one on Louis XIIs
tomb, sculpted by SL artist Pumpkin Tripsa
Atisic Director Ina Centaur on Set Design









MALVOLIO'S COMING DOWN THIS WAL



Malvolio walks down an “infinite corridor,” having spent (in
his mind, at least) an eternity prancing about, practicing
Tofty movements with his shadow—before finally arriving
in the grassy boxtree-ness of Olivia's Garden, perfect prey
for a certain letter addressed to M.OA.L. Here in the open,
he'd step into becoming the bait of a subplot that would go
far enough to challenge the limits of human decency.
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The crux of the art in dressing an archetypal cast, whose
avatars can be used in future productions of the same play,
lies in being able to portray the “essence” of a character
visually. Custom mShakespeare-brand photorealistic skin
design and colorful, idiosyneratic outfit combinations help
portray each identity—to the point where, you can simply
look at an actor alt and declare with absolute certainty,
“Why, that must be Malvol

This long-standing mShakespeare tradition (ranging from
the days of the SL Shakespeare Company) of creating
avatars from the “skin up,” when melded with the right
voice casting, help transcend the avatar from the virtual to
the real.

The following pages will show a face shot and outfit
summary photo for each character design in Tawelfth Night,



TWELFTH NIGHT

SHAKESPEARE °
-y

Antonis



it
i
e
E

A man with a pastel-shade sense of fashion; he saves Sebastian,
clothes him in like ga our dear fraternal twin not to go
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¢ is mere extravagancy...
e Rodorigo.” 19 and 15
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Manly, 50 as o appear himself, rather than his ewin sister Viola,
and yet with a disposition towards shedding tears, and the flitting
moodiness of adolescence.
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Young, but in love with the male chauvinist who just happens to
be the Duke of Illyria, wha else can she do, especially disguised
as his eunuch, but try to convince him of the tragedy of her
potential unrequited love.
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Nothing allayed of his own disorders, he ‘Tu“ 0

than his class, believes that all love him, and
an effeminate repugnance. Vanity, vanity

g covers not mord This is open...
chee Lwillsmile 1 will do everyching chat chou wilk have me.:* ILvasg.

greate
reats everyone m(l\
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With her hair as if sprouting horns, reflective of her broc
develish wit, i, she descends the stairs in her nig
barefoor, throwing her verbal gauntlet at the man who w

steal the play of its fun.

MARIA (NIGHTGOWN)

Sding

gown,

ould

will work with him 1 will plant

“Sport royal, | warran you. L know my
you twa wherehe sl ind et
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In haste, but in one of her finer dresses, she drops a certain letter
on a path in Olivia’s Garden.. to level back at a certain Puritani-
cal yet domineering steward named Malvolio via a practical joke.




TWELFTH NIGHT

-

G Toby Warie” Bele

SHAKESPEARE
comypany



“Tothe gaes of Tarar, how mose xcelenc devil of wi” ILvag8

SIR TOBY BELCH

Jaunting about drunk hulmg\ at zm wee hours of the night, the
man's oucichas gang mar nd, provides easy and quic
cially in light of .\n un l ’d can! His brazen, but free,

flowing hair goes well with a certain outic he keeps in a Rococo
closet...







SIR TOBY “MARIE" BELCH
e ey e e

vircwous, chere shall be no more cales and ale?” Lo

Despite all that outwa
T TR e L S ey
reain steward off his pulpit. Then again, he might just be drunk

nl} his rockers...
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never trust me,
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Dressed also in a jacket with a gang emblem, Toby’s garb is
brighter, more innocent looking than Toby’s. His shirt also shows
offhis relative affluence, compared to Toby’s.
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Eerily perceptive, and back in the garb of a traveling bard, Feste
the Jester, speaks in riddles and songs that betray n percep-
tion and understanding of the crux of the relationship among the
St e o
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Y interpretation of Curio, going for the “Hare of the
e




TWELFTH NIGHT

SHAKESPEARE
corpany




Aslove doth give my heare.. ey lack recention.” ILivgs.

DUKE ORSINO

Can bide the beating ofs0 scrong 8 pasion

‘The Fool would tailor him in “changeable taffata,” reflective of a
fickle opal mind, buc he’s already clad in colorful embroidered
silk, with a cape that simply flows, in a way that inheritance’s

queen of gems pranked him in—an extravagantly material man,
of course, he'd give off a rich jewel as a token of his love.
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In chis production, Fabian is an amate
Baiter (who'd rc.xllz only needed Oliy
R e e e
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For the latest updates, check out:
http//blog.mShakespeare.com

To view this programme and others, visit:
hitpi//programmes mshakespeare.com

For far more info on Twelfth Night, visit:
httpy//TwelfthNight mShakespeare.com

See us live @ http//visit mShakespeare.com



